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A PARLOR DECORATED IN SOLID RELIEF. 



EAUTIFUL indeed is the parlor in the 
residence of Mr. John Bloodgood, 48 
East 34th st., New York City, which 
has been recently decorated in solid 
relief by Mr. Edward Krispin, dec- 
orator. As will be seen, the walls 
have no frieze, the ceiling rising 
therefrom in a fine cove, which is 
filled with a noble decoration of scroll- 
work and arabesques in solid relief, 
which spread out far upon the ceiling. 
There is also a central ornament in the same style of solid relief, 
from which depends the bronze chandelier. The ornament is 
in the Louis XIV. style and is decorated in cream and old 
ivory tints, the high lights being enlivened with gold. 




themselves composed of glue, shellac, glycerine, turpentine and • 
sawdust, mixed to form a plastic mass, having patterns in in- 
taglio on the upper face. The plastic material is spread in a 
level layer, and the pattern is created by pressing the mould 
against it by means of a roller, which forces the pattern into 
all the cavities of the intaglio pattern. The tongues of one 
mould fit into notches of corresponding moulds, and in this 
way continuous patterns are made without any breaks being 
created at the joints of the mould. 

A peculiarity of this process consists in raising the orna- 
mentation in certain portions higher than the surrounding or- 
nament, by filling small moulds with the plastic mass and 
applying these moulds where the higher raised pattern is de- 
sired, the raised portions being placed on the relief first made 
after the mould has been removed from same and the plastic 
mass is still fresh and soft. In this way artistic inequality of 
relief can be obtained, producing charming effects. 

The decorations under consideration were applied by means 
of flexible moulds, the ornamented thus produced being per- 




View of Parlor Decorated in Solid Relief 1 in the Residence of M*i. John Bloodgood, Xett York. 



Mr. Krispin is the inventor and manufacturer of bas-reliefs 
for ceilings and walls, and has obtained patents for his im- 
proved method of producing bas-relief ornaments and patterns 
for decorative purposes. The composition is composed of pul- 
verized chalk, mixed with the color desired to be used in the 
ornaments together with sawdust, powdered linseed, paper pulp, 
plaster of Paris and glue, all mixed with sufficient water to 
make it plastic. The ornament is produced and applied by 
means of flexible moulds, which will adapt themselves to the 
inequalities of the surface being decorated, these moulds being 



feetly accommodated to the curve of the ceiling. All the wood- 
work of the parlor illustrated is treated in ivory and gold. 
The walls are covered with an embossed paper, representing an 
embroidery of floral traceries in threads of gold on a cream 
ground. The apartment is lavishly decorated with a luxurious 
assemblage of furniture, some few of the pieces being shown in 
the illustration. There are arm chairs in carved ebony in the 
style of Louis XIV. and Gothic chairs with the backs lavishly 
carved. On a marble pedestal is a group in marble represent- 
ing children playing with a frog. Close to the mantel stands a 
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statuette of a draped female figure; on a pedestal of onyx, be- 
fore the fire-place, are a pair of fine Chinese vases. The mantel- 
piece is decorated with a beautifully embroidered lambrequin, 
and the overmantel is composed of a magnificent mirror, the 
frame being in cream and gold. There are several divans up- 
holstered in old gold silk brocade, with cushions in gold and 
pink silk. On pedestals and tables, as well as on the mantel- 
piece, are several pieces of fine Dresden china. There is an 
Empire cabinet stand bearing a bronze bust, and on the man- 
telpiece there is a bronze clock of beautiful construction. A 
piano lamp, not shown in the picture, has for base an im- 
mense Chinese jar, with a dragon in gold surrounding same. 
There is a beautiful Chinese cabinet carved in ebony and a 
Chinese stand also in carved ebony, bearing a handsome Porce- 
lain vase. 

A large painted tapestry representing Tannhauser and Venus 
gives a magnificent feeling to the apartment. The tapestry was 
painted by Mrs. Bloodgood, and is a beautiful piece of work. 
Tannhauser is clothed in a tunic covered with golden heraldic 



DECORATION. 
By John Brett. 



OW that the furnisher has so much 
to do with the interior decoration 
of a house, as well as supplying its 
furniture, the following hints may 
be suggestively used to many of our 
readers, though perhaps, one may 
not agree with all the statements 
to be found therein. 

Whilst it is the function of the 

artist to exalt natural images and 

to fix on canvas those that are 

fleeting and evanescent, it is the 

business of the decorator to take only such elements of them as 




OilJ" 




GATE OF MAUSOLEUM IN CITY CEMETERY OF HALLE-ON-SALLE. 



embroidery. The legs and arms of the male figure are wine red, and 
his cloak purple. The modeling of the figure of Venus is superb, 
the flesh tints being extremely brilliant. The robe that falls 
from her figure is of soft purple silk, lined with a creamy green 
texture, and the entire panel is very captivating. 

The floor of the apartment is of oak parquetry, covered 
with a Persian rug. The style of the furniture is of the harle- 
quin order, as already described, and it is an example of meubel 
de luxe rather than meubel de style. The window seats are up- 
holstered in pale gold brocade, with cushions in pale gold and 
pink. The draperies of the doorway are in old gold brocade. 
The combined efforts of the upholsterer and decorator have 
produced a very charming apartment. 



No other railroad in the world approaches the New York 
Central in the speed and comfort of its trains. 

The Southwestern Limited of the New York Central is the 
popular train to Cincinnati and Louisville. 



can be harmoniously interwoven with the rigid forms of the 
structures to which they are applied without crippling their 
usefulness. 

Now, the usefulness of the walls of a house, besides and be- 
yond the rudimentary one of keeping the wind away, is to min- 
ister to the intelligence and taste of the dwellers therein. Inas- 
much as the walls are perpendicular, they confront the spectator 
whichever way he turns, and are most favorably placed for 
being looked at ; so that, if you possess any specially beautiful 
image, common sense dictates that it should not be painted on 
the ceiling, because your eyes are not conveniently situated for 
seeing it there. The walls, therefore, are the necessary source 
of your intellectual entertainment, the borne of your pictures 
and your books ; and it is well known to cultivated people that 
no room can be attractive without pictures or books. It is true 
that it can be made comfortable by means of cabinet work, or 
wood panelling, or upholstery, as in the cabin of a yacht ; but 
this treatment violates one fundamental condition of good deco- 
ration, for it interferes with the usefulness of the walls, inas- 
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